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Abstrak

Lirik lagu dalam genre musik ekstrem tidak hanya berfungsi
sebagai ekspresi estetika tetapi juga sebagai situs kompleks
makna filosofis, konstruksi identitas, dan perjuangan ideologis.
Studi ini meneliti bagaimana bahasa beroperasi sebagai media
perlawanan filosofis dan artikulasi identitas dalam album
Behemoth, The Satanist. Berlandaskan filsafat bahasa dan teori
semiotika, penelitian ini bertujuan untuk mengeksplorasi tiga
dimensi yang saling terkait: konstruksi makna filosofis,
pembentukan identitas individu dan kolektif, dan artikulasi
simbolisme ideologis yang tertanam dalam lirik album. Dengan
menggunakan desain studi kasus interpretatif kualitatif, data
dikumpulkan melalui analisis dokumen lirik lagu terpilih dan
diperiksa menggunakan dekonstruksi tekstual, analisis
semantik, dan interpretasi filosofis. Temuan menunjukkan
bahwa lirik secara konsisten membangun makna filosofis
melalui pemberontakan eksistensial dan penolakan absolutisme
agama. Identitas diartikulasikan melalui bahasa yang ekstrem
dan transgresif, memposisikan diri individu dan kolektif
sebagai subjek perlawanan terhadap otoritas agama dan sosial
yang dominan. Secara ideologis, album ini mempromosikan
nilai-nilai otonomi, kekacauan, dan kebebasan melalui simbol-
simbol agama yang terbalik, khususnya figur Lucifer sebagai
representasi pencerahan dan pembangkangan. Ketiga dimensi
ini beroperasi sebagai sistem terintegrasi di mana makna
filosofis memungkinkan  pembentukan identitas dan
memperkuat ideologi perlawanan.
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Abstract

The song lyrics in extreme music genres function not only as aesthetic
expressions but also as complex sites of philosophical meaning,
identity construction, and ideological struggle. This study examines
how language operates as a medium of philosophical resistance and
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identity articulation in Behemoth’s album The Satanist. Grounded in
the philosophy of language and semiotic theory, this research aims to
explore three interrelated dimensions: the construction of philosophical
meaning, the formation of individual and collective identity, and the
articulation of ideological symbolism embedded in the album’s lyrics.
Employing a qualitative interpretive case study design, the data were
collected through documentary analysis of selected song lyrics and
examined using textual deconstruction, semantic analysis, and
philosophical interpretation. The findings reveal that the lyrics
consistently construct philosophical meaning through existential
rebellion and the rejection of religious absolutism. Identity is
articulated through extreme and transgressive language, positioning
both individual and collective selves as subjects of resistance against
dominant religious and social authority. Ideologically, the album
promotes values of autonomy, chaos, and freedom through inverted
religious symbols, particularly the figure of Lucifer as a representation
of enlightenment and defiance. These three dimensions operate as an
integrated system in which philosophical meaning enables identity
formation and reinforces an ideology of resistance.

© 2025 by the authors. Submitted for possible open access publication under the terms
and conditions of the Creative Commons Attribution 4.0 International License (CC-
BY-SA) license (https://creativecommons.org/licenses/by-sa/4.0/).

INTRODUCTION

Song lyrics are a profound and complex medium for expressing philosophical
thought and identity, especially in extreme music genres like metal. This genre,
characterized by its intensity and aggression, serves as an outlet for articulating
dissatisfaction with societal norms and exploring darker themes such as death,
despair, and existential questioning. Metal lyrics are often imbued with symbolic
meaning, acting as a bridge across generations and providing a means to
communicate moral values and philosophical reflections (Nurhuda, 2022; Rozi, 2023).

In this context, the album The Satanist by Behemoth offers a noteworthy case
for exploring how lyrics can be employed to provoke ideological discourse.
Renowned for its intense musicality and provocative lyrics, The Satanist explores
themes of personal freedom, rejection of dogma, and spiritual search beyond
traditional boundaries. Through this work, Behemoth encourages listeners to
question normative beliefs and engage in a more expansive exploration of identity.
The album positions itself as a cultural and philosophical dialogue piece, appealing
to both fans and critics to examine the broader implications of identity and
ideological resistance (Khopipah, 2023, 2023).

In analyzing the album through the philosophy of language, it becomes
apparent how meaning is constructed and communicated through symbolism and
metaphor. Philosophical paradigms constitute a vital underpinning for the
examination of the intricate functions of song lyrics, surpassing mere emotional
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expression and encompassing a sophisticated narrative that engages with both
existential and cultural dilemmas. For instance, the employment of metaphorical
language and idiomatic phrases within lyrical texts can produce multiple layers of
meaning that resonate with cultural ethos and existential concerns (Ismail et al., 2020;
Miftahurrezki & Anshori, 2021). This notion elevates song lyrics from elementary
vocal expressions to significant representations of philosophical contemplation.

The constructs of both individual and collective identity hold significant
relevance within the domain of extreme music lyrics, where creators consistently
utilize linguistic elements to articulate feelings of estrangement and resistance. A
substantial portion of heavy metal lyrics investigates motifs of insurrection, identity,
and societal critique, thereby converting the lyrical framework into a vessel for the
examination and articulation of complex identities that are often marginalized within
conventional discourse (Dzarna, 2022; Islami, 2016).

Consequently, the lyrics in The Satanist by Behemoth not only encapsulate the
artist's personal adversities and philosophical insights but also operate as a complex
semiotic and ideological space in which language functions as a primary vehicle for
meaning-making and self-definition. Through dense symbolism, radical metaphors,
and confrontational narratives, the album constructs multilayered meanings that
extend beyond aesthetic expression toward philosophical reflection on existence,
freedom, and resistance. Simultaneously, these meanings are deeply entangled with
processes of identity construction, where individuality, defiance against dogma, and
alternative worldviews are linguistically negotiated and asserted. From the
perspective of the philosophy of language, meaning is not understood as static but as
dynamically produced through contextual, symbolic, and ideological interaction. In
parallel, identity is viewed as a discursive product that emerges through repeated
acts of linguistic positioning, opposition, and affirmation. Therefore, this study is
explicitly oriented toward two interconnected analytical foci: (1) the exploration of
meaning as constructed through philosophical language embedded in the lyrics; (2)
the exploration of identity as articulated through linguistic resistance, ideological
struggle, and self-positioning within extreme metal discourse, and (3) the exploration
of ideological symbolism in the lyrics as a reflection of values about individual
freedom and rejection of authority, as well as the meaning of duality presented in
symbols. By integrating these two dimensions, this study seeks to demonstrate how
lyrical texts function not merely as artistic expressions but as active sites of
philosophical meaning production and identity formation.

LITERATURE REVIEW

The study of language philosophy, particularly when examined through the
prism of deconstructionist approaches, enables a comprehensive understanding of
the operational dynamics of language within the realm of ideological frameworks. In
The Satanist, the character Behemoth not only interrogates prevailing assumptions
regarding spirituality but also prompts its audience to reassess essential principles
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such as morality and autonomy, thus challenging traditional viewpoints on religion
and individual belief systems. This act of resistance is further emphasized through
the rich symbolic and cultural complexities embedded within the lyrics, which, upon
meticulous scrutiny, reveal an intricate relationship between language and ideology
(Hadi, 2021; Suhermanto, 2023). Semiotic theory is particularly effective in
deciphering the symbols included in the lyrics, so facilitating the comprehension of
how language mirrors bigger ideological frameworks and human experiences
(Damayanti et al., 2020; Wulandari, 2023).

The audience of extreme musical genres frequently discovers that contentious
lyrics elicit intense emotional reactions, thereby shaping their self-perception and
worldview. The lyrical content of metal music, which is intrinsically linked to
collective personal adversities and existential quandaries, resonates deeply within
the cohort of listeners who perceive themselves as alienated from mainstream
societal norms. Consequently, such lyrics operate not merely as personal
articulations but also serve as a fundamental basis for the construction of a collective
identity among aficionados who possess a shared perspective on existence and
society (Nita, 2022; Viola, 2023).

Examining song lyrics in extreme genres also involves understanding the
cultural and historical contexts that shape their meanings. Extreme music lyrics
frequently reflect the socio-political climates in which they are created, highlighting a
strong connection between music and cultural expression. Many metal lyrics act as
responses to societal, political, and economic issues, echoing collective experiences
and critiques that resonate with listeners facing similar struggles in their lives
(Harnia, 2021; Nasoichah & Mulyadi, 2019). This is particularly evident in The
Satanist, where Behemoth’s lyrics articulate collective discontent and create a
narrative of resistance that appeals to audiences seeking to explore identity outside
conventional social constructs.

Therefore, song lyrics in extreme music genres serve as a powerful medium
for philosophical exploration. In The Satanist, the philosophical potential is
manifested through a critical engagement with ideology, identity, and cultural
values. This scholarly inquiry utilizes a framework grounded in linguistic
philosophy to analyze these dimensions, aiming to illuminate the philosophical and
existential implications embedded within the lyrical content of the album, as well as
to uncover the mechanisms through which language functions to both mirror and
shape individual and communal identity within the context of extreme music.
Engaging with the lyrics of The Satanist through this philosophical perspective offers
a profound opportunity to comprehend the extensive cultural and ideological
consequences of these texts.

By looking at how the philosophy of language could improve our
understanding of extreme lyrical expression, especially via deconstructive and
semiotic theoretical frameworks, this study positions itself within the corpus of
knowledge already in use. Previous studies have closely examined how language is
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used in metal music as a means of ideological inquiry, social criticism, and identity
articulation (Khopipah, 2023; Viola, 2023). Still, a focused study of The Satanist inside
this philosophical framework reveals unique insights on how metal songs use
language to challenge received wisdom and encourage personal reflection. This
methodological approach helps one to better grasp how language in extreme music
functions as a means of articulating and questioning philosophical ideas including
themes of resistance, autonomy, and spiritual inquiry (Suhermanto, 2023; Swastika &
Hasanah, 2020).

This study wuses a semiotic and philosophical analysis of the lyrical
components of The Satanist, therefore stressing the importance of language in the
building of meaning and looking at the ideological conflicts in the work. This study
seeks to clarify how The Satanist uses lyrical symbolism to question accepted wisdom
and inspire listeners to reevaluate their own identities and belief systems, therefore
functioning as both a creative and ideological provocation. This study emphasizes
how the philosophy of language, especially in the field of extreme music, provides a
unique prism through which one may examine cultural and ideological processes in
modern metal songs.

All things considered, Behemoth's album The Satanist offers a special chance to
examine the way in which lyrical content interacts with broad philosophical and
ideological ideas using language devices and symbolic frames. This study advances
the fields of applied linguistics and the philosophy of language by setting the album
inside a framework that emphasizes language's ability to express complex aspects of
identity, philosophy, and relevance. By means of an in-depth analysis of linguistic
elements and semiotic theory, this study aims to clarify how The Satanist captures a
great discourse concerning liberty, spirituality, and individual autonomy. Thus, so
highlighting the purpose of extreme music in fostering philosophical contemplation
and society critique.

METHODS

This study employs a qualitative approach centered on the philosophy of
language to explore the meanings and identities embedded in the extreme lyrics of
the album The Satanist by Behemoth. The qualitative method provides an in-depth
exploration of the philosophical and symbolic dimensions of the lyrics, allowing for a
nuanced understanding of how language constructs and reflects individual and
collective identities. Through this approach, the research seeks to uncover how the
album functions as a cultural artifact, laden with complex ideologies and emotions.

The research adopts an interpretive case study design, enabling a
comprehensive examination of the ideological, symbolic, and cultural elements
within the lyrics. This design is well-suited for analyzing texts that require contextual
and philosophical interpretation, treating the lyrics not merely as musical
expressions but as significant cultural texts. Through this lens, the study delves into
the existential and nihilistic themes present in the lyrics, offering a platform for
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critical reflection on identity and resistance. The case study approach facilitates a
close reading of the lyrics while considering the broader socio-philosophical context
in which they exist.

The researcher acts as the primary instrument in this study, employing a
rigorous analytical framework informed by the philosophy of language and critical
textual analysis. By systematically examining linguistic choices, symbolic structures,
and thematic elements, the researcher identifies key patterns and insights within the
lyrics. Supplementary tools, such as text analysis software, assist in organizing and
categorizing data, ensuring a methodical approach to analysis. The validity of this
framework was tested through a preliminary trial analysis of selected lyrics, which
confirmed its effectiveness in capturing the nuanced interplay between language and
context. This trial also reinforced the suitability of the chosen theoretical models for
revealing deeper layers of meaning.

The research was conducted over a month, June 2025, at the researcher’s
institution. Data collection primarily relied on documentation techniques, with the
lyrics of The Satanist serving as the primary data source. These lyrics were sourced
from official releases and verified digital platforms to ensure accuracy and
authenticity. Secondary data, including scholarly literature on the philosophy of
language, cultural studies, and ideological analysis in extreme music, provided
additional context and supported the interpretation of the lyrics. The documentation
process involved a critical reading strategy to identify recurring themes, metaphors,
and linguistic patterns relevant to the study’s objectives.

Data analysis was carried out using a systematic framework combining
textual deconstruction, semantic analysis, and philosophical interpretation. Textual
deconstruction was employed to uncover implicit meanings, ambiguities, and
contradictions within the lyrics. This method illuminated how the interaction
between words and context creates multiple layers of meaning. Semantic analysis
focused on the literal and connotative meanings of words and phrases, while
symbolic analysis examined the imagery and metaphors used to convey ideological
messages. Philosophical interpretation, guided by theories of the philosophy of
language, explored how the lyrics reflect existential struggles, cultural critiques, and
identity formations. This combination of methods provided a holistic understanding
of the ideological and emotional dimensions underlying the lyrics.

To ensure the reliability and validity of the findings, the study employed
triangulation techniques. Data from the lyrics were cross-referenced with supporting
literature and analyzed through multiple theoretical lenses to validate the
interpretations. Peer review of the analytical process further enhanced the credibility
of the study, aligning the findings with existing theoretical frameworks and previous
research. This rigorous methodological approach ensured that the interpretations
were grounded in scholarly analysis and provided a comprehensive understanding
of the themes within the lyrics.
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This methodological framework underscores the value of integrating
philosophical and critical approaches to analyze the lyrics of The Satanist. By
examining the ideological, symbolic, and cultural dimensions embedded in the
album, the study reveals how extreme music serves as a powerful medium for
expressing complex human experiences and challenging societal norms. This
approach not only deepens the understanding of the album’s lyrical content but also
highlights its broader cultural significance as a vehicle for resistance and identity
exploration.

RESULT AND DISCUSSION

This study reveals that the lyrics in The Satanist album articulate three
interrelated dimensions of meaning: philosophical meaning, identity construction,
and ideological symbolism. Through radical religious imagery and extreme linguistic
expressions, the songs consistently convey resistance to religious authority, the
construction of both individual and collective identities through rebellion, and the
articulation of an ideology centered on freedom, chaos, and the rejection of moral
absolutism. These findings demonstrate that language in the album does not merely
function as artistic expression, but as a medium for philosophical reflection, identity
negotiation, and ideological contestation.

Table 1. Philosophical Meanings, Identity Constructions, and Ideological Symbolism
in Selected Song Lyrics of Behemoth’s The Satanist

Philosophical | Blow Your | Rejection and | Blow Your Trumpets Gabriel in a way

Meaning Trumpets Rebellion that is essentially opposite to
Gabriel, against conventional interpretations, the
Amen Religious lyrics "Blow Your Trumpets Gabriel"
Dogma and "I saw the virgin's cunt

spawning forth the snake" in the
composition clearly reject religious
iconography. By rejecting the idea of
divinity, this philosophical posture
captures a nihilistic and existential
viewpoint that is also expressed in
the songs of "Amen" from the work
Amen, which uses vulgar imagery
aimed at venerated religious leaders

as the Virgin Mary.
The Identity as In the song The Satanist, the lyricist
Satanist Existential explores the theme of rebellion
Rebellion against an existence that is
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determined by norms. Through
lyrics in the form of metaphors such
as "I am the Great Rebellion and Live
in denial, yet coiled aflame," the lyrics
articulate the search for identity
through philosophical rebellion.

Identity
through
Extreme
Language

Divine Fur,
Messe Noire

Resistance to
Power

The lyrical content of the
compositions Furor Divinus and
Messe Noire manifests a pronounced
defiance against religious and
societal dominion. Through
expressions such as "I violated and
violated and violated the daughters
of Zion," "Elevate the dagger,
Abraham," and "I beseech you to
perish within me," individual
identity is portrayed as an entity
that actively resists and experiences
estrangement from conventional
authority.

Ora Pro
Nobis
Lucifer

Collective
Identity as
Resistance

Collective identity is reflected in the
song Ora Pro Nobis Lucifer which
mentions Lucifer as an identity
figure who opposes the religious
system. In the cry" Ora pro nobis
Lucifer," the lyrics construct a
collective identity with the
symbolism of a shared struggle in
resistance to the religious
establishment.

Ideology and
Symbolism
through the
Philosophy
of Language

Ben Sahar,
O Father O
Satan O
Sun

Symbolism of
Enlightenment
and Darkness
as Ideology

Lyrics such as “Exalt my throne above
his celestial display” in the song Ben
Sahar and lyrics such as “Bring
down the sun / Extinguish all the
stars” and “Like a day without the
dawn” in the song O Father O Satan
O Sun utilize the symbolism of
Lucifer to represent enlightenment
amidst darkness. This demonstrates
the ideology of freedom through the
destruction of religious dogma.
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In the The Use of Song lyrics like “Let chaos reign /

Absence of | Language Infecting moral arteries, non serviam

Light Philosophy in | and Let chaos reign" in the song In the
Revealing Absence Ov Light creates a picture of

Moral Chaos | an ideology that destroys moral
norms, prioritizing the ideology of
independence and non-compliance
with established moral structures.

Table 1 reflects how the lyrics in the album The Satanist by Behemoth shape
the key findings based on the research problem. Each finding emphasizes how
philosophical meaning, identity, and ideology are articulated through intense
language and religious symbolism. The philosophy of language serves to reveal the
deep meaning in the symbols used in each lyric, especially in visualizing forms of
resistance, the search for identity, and freedom from religious norms.

The explanations that can be put forward in each of these research problems
are as follows. Problem 1 highlights that the philosophy of language helps to reveal
the philosophical meaning from the perspective of existentialism and nihilism, which
is expressed through religious symbols and rebellion against religious authority.
Problem 2 illustrates that identity in the lyrics is built through extreme language,
showing collective identity as a community that is alienated and marginalized from
the general norm, reflecting resistance to social establishment. Problem 3 shows that
the philosophy of language highlights ideological symbolism in the lyrics as a
reflection of values about individual freedom and rejection of authority, as well as
the meaning of duality presented in symbols such as Lucifer.

Philosophical Meaning: Rebellion against Religious Dogma

The songs “Blow Your Trumpets Gabriel” and “Amen” present explicit
challenges to dominant religious symbols and doctrines. Phrases such as “Blow your
trumpets Gabriel” and “I saw the virgin’s cunt spawning forth the snake” function as
direct denials of the sanctity traditionally attached to religious figures such as Gabriel
and the Virgin Mary. Linguistically, these expressions invert sacred symbolism into
profane imagery, producing a radical rupture between conventional religious
meaning and the alternative meaning constructed in the lyrics.

Philosophically, this pattern reflects a strong orientation toward nihilism and
existential rebellion. The destruction of sacred meaning signifies the refusal of
absolute religious truth and the negation of externally imposed values. Religious
authority is no longer treated as a source of moral legitimacy, but as an object of
critique and negation. In this sense, the lyrics operate as a linguistic arena through
which the singers articulate doubt, denial, and rejection of transcendent religious
meaning.
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Similarly, in “The Satanist,” philosophical meaning is constructed through
metaphors of rebellion and self-definition, such as “I am the Great Rebellion” and “Live
in denial, yet coiled aflame.” These expressions symbolize the human subject as a self-
determining entity who rejects submission to transcendental authority. Identity is
thus grounded not in obedience, but in active resistance. Philosophical meaning,
therefore, emerges through language that continuously destabilizes established
religious truth and repositions the subject as autonomous and self-legitimizing.

Identity Construction through Extreme Language

Identity in The Satanist is constructed through the use of extreme, violent, and
transgressive linguistic expressions, particularly in “Furor Divinus” and “Messe
Noire.” Lines such as “I violated and violated the daughters of Zion” and “Elevate the
dagger, Abraham” portray an identity that is deliberately positioned outside social,
moral, and religious boundaries. This identity is not shaped through conformity, but
through symbolic acts of transgression against sacred and institutionalized power.

These extreme expressions do not merely function as shock value; rather, they
serve as linguistic instruments for self-positioning against dominant authority. The
speaking subject in the lyrics appears as an outlawed identity —alienated from
societal and religious norms, yet empowered precisely through that alienation. The
violence embedded in the language symbolizes not physical action alone, but
ideological rupture and existential defiance.

Beyond individual identity, collective identity is articulated in “Ora Pro Nobis
Lucifer.” The repeated invocation of “Lucifer” as a collective figure constructs a
shared identity rooted in resistance. The phrase “Ora pro nobis Lucifer” reverses the
traditional Catholic prayer formula, transforming it into a communal appeal to a
symbol of rebellion. Language here operates as a social bonding mechanism through
which marginalized subjects recognize themselves as part of a collective struggle
against religious dominance. Identity thus moves from the personal to the
communal, unified through shared opposition.

Ideology and Symbolism: Freedom, Chaos, and the Rejection of Moral Absolutism

Ideological meaning in the album is strongly articulated through symbolic
opposition between light and darkness, order and chaos, obedience and freedom,
particularly in “Ben Sahar” and “O Father O Satan O Sun.” Lyrics such as “Exalt my
throne above his celestial display” and “Bring down the sun, extinguish all the stars”
symbolically represent the overthrow of divine supremacy. The destruction of
heavenly light signifies the dismantling of transcendental authority and the assertion
of human-centered power.

In this context, darkness does not symbolize evil in its traditional meaning,
but rather liberation from religious control. The ideological message conveyed is that
freedom is achieved not through submission to divine order, but through the
destruction of the very structures that sustain that order.
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This ideology is further reinforced in “In the Absence of Light,” where
expressions such as “Let chaos reign” and “non serviam” explicitly glorify rebellion and
disorder. Chaos is constructed not as moral decay, but as a necessary condition for
freedom. The rejection of obedience (non serviam) signifies a conscious refusal to
serve any transcendent authority. Ideology, therefore, is framed as a worldview that
prioritizes autonomy, resistance, and the dissolution of absolute moral structures.

Taken together, the findings demonstrate that philosophical meaning,
identity, and ideology are not isolated dimensions, but operate as an integrated
system in the album’s lyrical construction. Philosophical rebellion against religious
truth enables the emergence of rebellious identities, both individual and collective.
These identities, in turn, support an ideology centered on freedom, chaos, and the
rejection of absolute authority.

Language functions as the primary medium through which this system is
articulated. Through extreme metaphors, inverted religious symbols, and
provocative lexical choices, the lyrics continuously destabilize dominant meanings
and reconstruct alternative worldviews. The album thus emerges as a coherent
philosophical and ideological narrative, not merely a collection of isolated songs.

CONCLUSION

This study clarifies important new perspectives on the philosophical,
ideological, and identity-centered foundations of Behemoth’s The Satanist. The
empirical findings demonstrate that, through existentialist and nihilistic frameworks,
the album’s lyrical discourse functions as a medium for philosophical inquiry,
engaging with questions of autonomy, revolt, and individuality. Songs such as Blow
Your Trumpets Gabriel and Amen explicitly reject religious iconography, thereby
articulating a philosophical stance that challenges established religious narratives.
This position aligns with the album’s broader interrogation of autonomy, as the lyrics
encourage listeners to reflect on the constraints imposed by dominant belief systems
and to re-examine their intrinsic meanings.

The findings further reveal how Behemoth’s lyrical construction employs
dense symbolism to articulate a multifaceted narrative of identity and resistance.
Identity, as expressed in The Satanist and Ora Pro Nobis Lucifer, emerges as a form of
protest against normative social structures, highlighting both individual and
collective acts of defiance. Moreover, Furor Divinus and Messe Noire frame resistance
to power as a communal experience rather than a purely individual struggle, thereby
reinforcing a collective identity of opposition. The recurring invocation of Lucifer
functions symbolically as an emblem of liberty and rebellion, offering an alternative
ideological vision that contests dominant power structures.

This study also clarifies the function of language in the construction of
ideological resistance within extreme musical genres. Through discursive strategies
such as deconstruction, symbolic analogy, and semantic ambiguity, the album’s
lyrics construct a discourse that promotes autonomy and stimulates critical
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reflection. Themes of chaos, darkness, and freedom operate not merely as aesthetic
elements, but as philosophical principles that challenge conventional moral
paradigms and societal expectations. In this sense, The Satanist operates not only as a
musical artifact, but also as a philosophical manifesto that reconfigures
contemporary understandings of identity, autonomy, and resistance.

Finally, this study rigorously examines how Behemoth’s The Satanist employs
philosophical language to traverse and critique dominant ideological structures,
presenting a narrative saturated with resistance, existential agency, and
philosophical interrogation. Through its complex symbolic vocabulary, the album
demonstrates the capacity of extreme music to function as a site of critical cultural
discourse, opening new spaces for philosophical engagement with questions of
personal freedom and social order within popular culture.
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